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VIMITPOBVIBALIVIOHEH YBPKIIIOIT C IIPKEPEMI VEN]I IO PASPABOTEHATA OT HETO
[TPAKTVIKA “ARTICULATING DISORIENTATION”

Koea u kege: 31 okmomBpu, 01 u 02 HoemBpu 2020
Ybpkwonbm e HQCoUYEH kbM NPOGECUOHANHU NbPGOPMAHC QpMUCMU, MAHUbOPU U XOPEOZPLAPU
KpaeH cpok 3a kaHgugamcmBaHe: 19 okmomBpu 2020

[ToBeue 3a ycroBusma 3a yyacmue Ha anfistaticfestival.org

"Articulating Disorientation" kapa ms-
AOMO NOEmMaNnHO ga ce ocBobogu
om ¢usuyeckus, E©MOUUOHOAHUS U
noBegeHueckusi cu koHmMpoa, goka-
mo ckaHupa, HacouBa u gekoHc-
MPYyuUpa HOAUYHUS ONUM Ypes xunep-
koHkpemHu umnyAcu u peakuuu. ToBa
e npakmuka, kogmo yuyu ga ce oc-
maBgame HA umMnyAcume, obpasume,
yCewaHUsIMma U aHAMOMUYHUMe ga-
geHocmu (PeaAHU UAU He) ga gBu-
kam mgaomo. Tg nomaza HA MOH-
ubopume ga omkpusm cBosi MAHu,
CbOBPA3EeH C MIXHOMO cobcmMmBeHO
MIAO U mexHume npaBuAaa, 6e3
eCceHyuoAusbM.” - paskasBa cb3go-
meAsm Ha npakmukama, Akepemu
Yelg, u npucmueza 8 bbAzapus, 30 ga
npoBege NbpBus ybpkwlon NO Hedl.
Yelg € usnbAHUMEA U aBmop Ha
NLPPOPMAHCU C gbA02OgUUIEH kypa-
mopcku u npenogaBameAcku onum.
3aBbpwBa “School for New Dance
Development® 8 AmMcmepgaoMm nhpes
2000 2., a npe3 2006 2. noAyyaBa
HOpaga “Bessie™ 30 nbpBama cu co-
MOCMOSIMEAHA paboma — nbpdop-
MaOHca “Glory®, cb3gageH 3a “Dance
Theater Workshop™ 8 Hio Mopk. Mec-
mu ce B bepAuH U yecmo padomu
c meampume “Hau Hebbel am Ufer *
u “Gessnerallee™ 8 Liiopux.
Cb3gageHama om Heezo npakmuka
ueAu ga  dyHkyuoHupa kamo ge-
koHCmMpykuusi HO NONYAIPHU Mpe-
HUPOBbUHU mMexHuUku kamo ,ugeo-
kuHesa”, mexHukama 3a ocBoboX-
gaBaHe Ha AkoaH CkuHbp u ,aB-
meHmMuuHo gBukeHue”. 3a pa3Bumu-
emo Ha “Articulating Disorientation™
Yelug paskasBa owe: .I[Mbmgm mu
HO mMaHUoBama cueHa 3anoyHa B
kpas Ha 90-me 2oguHU B8 Hio Mopk,
B enuueHMbPA HA uHMepeca kbm
xunepdyHkyuuorAHOCMMA HA MIAOMO.
Ha moga 69xa meaecHUmMe npakmu-

ku, cb3gaBawu Aeko, omnycHamo,
MOXOAOBUgHO AloWwkaHe. B kpadHa
cvemka cmaBawe gymMa 3G OHA3U
BupmyosHocm HA 6JAaMA cpegHAa
kanaca, kosmo moxke ga ce nocmuzHe
AECHO. Td € npusmHa 30 2AegaHe,
kapa me ga ce uyBcmBaw gobpe,
ocBeH mMoBa ce npegaceawe ka-
MO XOAUCMUYHA, U
ouwle no-Aowo — kamo
edukacHa u npogyk-
muBHa. Bsgx gocma
pe3epBupaH kbm
npeBpbwaHemo U B
HOpMA U kbM MBbp-
geHusgma 3a ,ecmec-
mBeHocm” HA mesu
OoNnuUCaHUg.  3amoBa
ce 30ex ga Cb3gam
cBos  ekcmamuyuHa
epomecka, emouyuo-
HOAEH, noBegeHuec-
ku u ¢usuvecku kow-
MuHyyM, koumo ga
060pBa Masu npegc-
maBa 3a usaocm, u
20 Hapekox “Articulat-
ing Disorientation™.

~Pasnag”, L kpaud-
Hocm”, ,xunepys3Bu-
mocm” ca cpeg kao-
yoBume noHsmus, ¢

koumo  Hau-4yecmo
6uBa onpegensiHo
mBopyecmBomo

Ha Axkepemu Yedg.
Pabomama wmy epa-
Bumupa okoro me-
MU, CBbp3aHU C kyup
u pemuHucmkume
cmpameeauu 34 He-
Bb3moxkHOMo nonpa-
BsHe Ha Hewama;
emukama Ha epuka-
ma u HelHama om-
HOCUMEAHOC,  30M-

6u cybekmuBHocmma, HacuacmBe-
Hocmma HAQ coyuarHume HopMu U
HenpecmaHHoOmMo KyaAmuBupaHe Ha
mpygHama Hagexga 3a CAOXKHOMO
Hacmoswe. [llpakmukama My npo-
muy4ya npes3 maromo U BuHazsu Ccbgbp-
XXa KOHYeHmpupaHa coyuaaHo-no-
Aumuyecka kpumuka.
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antistaticfestival.org

Articulating
Disorientation

IMPROVISATION AND EXPLORATION WORKSHOP, LED BY JEREMY WADE

When: 31st of October, Ist and 2nd of November

The workshop is suitable for professional performers, dancers and choreographers.

“Artficulating Disorientation™ systematically navigates “all
available means® to surrender control of the physical, emo-
tional and behavioral body whilst scanning, directing and
deconstructing experience through the hyper-specificity
of impulse/response. It is a practice of lefting impulses, im-
ages, sensations and anatomic frames (real or not) move

Application deadline: 19th of Ocfober 2020
Details are at: antistaticfestival.org

the body. The practice supports the dancer in finding their
dance, according to their own bodies and on their own
terms, no essentialism required.™ — explains Jeremy Wade,
the creator of the practice, and comes to Bulgaria to teach
the first ever workshop on it.

Jeremy Wade is an extreme performer and performance
maker with an extensive practice of curating and teaching.
After graduating from the School for New Dance Develop-
ment in Amsterdam in 2000 and receiving a Bessie Award
for his first evening length performance “Glory,” at Dance
Theater Workshop in New York City in 2006, he moved to Ber-
lin and since then works in close collaboration with the Hau
Hebbel am Ufer Theater as well as Gessnerallee, Zurich.
“Articulating Disorientation™ is a deconstructive approach to
somatic forms like Ideokinesis, Skinner Releasing and Authen-
tic Movement. “When | first entered the scene, late 90’s, New
York Downtown Dance centered on the hyper-functional-
ity of a body. Somatic practices were in vogue in order to
create a fluid, released, pendulum-like swinging. And, in the
end, it was very much about this middle-class white virtuosity
with ease. Pleasant to look at, felt good to do, but it was
framed as holistic and the worst part was its claim to efficien-
cy and productivity. | was wary of the normative and “na-
tural® formulations of these stories because essentialism has
never been good for queers. | committed to an ecstatic gro-
tesque, an emotional, behavioral and physical confinuum,
a refutation of wholeness and | called this practice “Articu-
lating Disorientation.™ — elaborates on the invention and the
development of his practice Wade and expects his students.
Disruption, Excess, Hyper Vulnerabllity - Jeremy Wade s works
are disturbing and thought-provoking: they revolve around
queer and feminist strategies of impossible repair, relation-
al ethics of care, zombie subjectivity, the violence of social
norms and the persistent culfivation of a difficult hope for the
complicated now:. This practice runs through the body and is
always entailing an infense socio-political critique.
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gucmaHuust

TBOPYECKA PE3VIIIEHIIVIA HA
AH A3 AbO TAK

“HacmaHeHa cbm B8 yemupusBesgeH xomea B 3ambHmMeH
kpad Ha XppBamus u npucbCcmBam Ha cbupka Ha epyna
Xopa, mppcewju ucmuHckomo wacmue. Bceku B epynama
noAy4aBa HskaksB cmamym U noHexe cbM HOBogowAaq,
a3 aBmomamuyHo cmaBam KYYE u mu gaBam Homep 23,
3awomo cbm 23-mo KYYE. He ce nosHaBame u 3amoBa
obmeHsIMe onum, noBepusi u pumyanu. HesaBucumo om
Becuuko BgpBame, ye xuBeem B CBSIT, KOVITO LLIE BBAE BEYEH.
Aa, moBa osHauyaBa kuBom BbB8 BeyHocmma” — paskasBa
AH Au3 N\bo [ak 3a nepgopmamuBHuUs cu npoekm “La Cares-
se du Coma*. Tou ce pa3BuBa B8 omgerHu enusogu, koumo
AH Au3 onucBa He moakoBa kamo cmbnku 8 pa3Bumuemo
Ha npoyeca, konkomo kamo eAaBu HA POMAH.

llo Bpeme Ha 13-mo usgaHue Ha ,AHmucmamuk” msi
we pabomu no yemBbpmus enu3og om npoekma cu,
3aHUMaBawy ce c Bbnpoca 3a gyeHgemo. IBopyeckama
U pesugeHyus ce ocbuwjecmBaB8a 8 pamkume Ha ,bes
gucmaHyus " u npogpamHama AuHust “Creative Crossroads™
Ha eBponedckama mpexka 3a ceBpemeHeH maHy “Life Long
Burning " ¢ napmHbsop 3a bureapusi goHgayus , bpelH Cmop
lpogrkekm ™.

AH Aus Abo lFak »kuBee u pabomu B8 Mapcuaus (ODpaHuus). Ts
e cbBpemeHeH apmucm u kyamypeH meHugkbp. Om 2015 e.
HOCOM € CbOP2aHU3AMOP HA decmuBaAa 30 CLBPEMEHHO
cueHuyHo uskycmBo “OKAY CONFIANCE", koumo ce
npoBexkga B8 pasauuHU 2pagoBe Bu8 OpaHuyus. ABmop e
Ha conomo “La Caresse du Coma® u cbaBmop, 3aegHO
¢ Eau Opmuc, Ha koaekmuBHus npoekm “GRAND MAL®.
Mpes 2019 2. no Bpeme Ha decmuBana “Kunstenfestivalde-
sarts® B8 bpiokceA ce cbCcmou npeMuepama HA HAU-HOoBUS
U nbpdopmaHc “DUCTUS MIDI®, cb3gageH cbBMecmHO C
apmucma u MysukaHm Apmyp Yamopu.

“I stay in a four-star hotel-spa in the Croafian outback
among a gathering of people seeking frue happiness.
Within the group, each of us have a status: because | am
a newbie, | automatically become DOG, and | have a
number 23, because | am the 23rd DOG. We don‘t know
each other and share aavices, beliefs and practices. We
nevertheless believe that we live in an INFINITELY LIVING
WORLD. Yes, that means life fowards infinity. * - shares Anne
Lise Le Gac about her performance project “La Caresse
du Coma". It develops into featurings, which, according fo
Anne Lise, “are not like process steps but more like chap-
ters of a novel. "

During the 13th ediifion of “Antistatic ", she will be working on
the 4th featuring, which deals with the question “Where is
the Duende?", Her arfistic residency is part of “Without Dis-
tance" educational platform and “Creative Crossroads"
program line of the European network for contemporary
dance ’Life Long Burning ", whose partner for Bulgaria is
“Brain Store Project “Foundation.

Anne Lise Le Gac lives in Marseille (France). She is a con-
temporary artist with a taste for cultural management.
Since 2015, she has been co-organising the performance
festival OKAY CONFIANCE, which takes place in different
cities around France. She has created the solo piece La
Caresse du Coma and the collaborative performance
project, GRAND MAL, with Elie Ortis. In May 2019 her latest
performance project DUCTUS MIDI, created together with
the artist and musician Arthur Chambry, had its premiere
during Kunstenfestivaldesarts in Brussels.

ANNE LISE LE GAC’S
ARTISTIC RESIDENCY

Without

Distance




